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Mission: To nurture happy and successful future world citizens through music using the guiding principles of the Suzuki Philosophy 

and Pedagogy. Vision: Suzuki Music SA aims to create and develop a nurturing, vibrant, active and creative community of 

teachers, students and families for the study and performance of music in accord with the Suzuki Philosophy and Pedagogy. 

Through the study and performance of music we seek to enrich students’ lives, enhancing their family relationships and 

encouraging them to strive for excellence in all areas of life. 

Wonderful Concert Memories by Therese O’Brien
It seems like forever since we’ve had a concert doesn’t it? It includes months of preparation, hours of 
practice, picking out an appropriate outfit, inviting your extended family and making sure you all get 
there in time. The excitement of seeing your friends all dressed up and looking to the stage where 
you will be performing. Tuning up and hearing the sound your instrument will make in this space, 
then checking where your name is in the program and doing a last minute wipe of your instrument 
and rosin of your bow. We have all experienced these feelings. They were a regular part of our lives 
as musicians. And now it seems all a thing of the past. I remember fondly my last concert with my 
cello students. A hall with so many happy and excited faces of both children and parents. A big cuddly 
photo of us all thanks to the wonderful Suzuki parent and professional photographer, Deb Signorelli. 
And everyone jammed on stage together playing a lovely Christmas carol to finish the concert. I do 
look forward to when we can again share our music together but in the meantime, I encourage you to 
play for your family and friends and reminisce about our previous events. I am sure that when we are 
once again able to perform together, it will indeed be a special occasion!
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and love music, with parental and teacher support. Our job as 
teachers and caregivers is to provide constant encouragement 
in this ever-evolving journey.

In the coming pages, please take time to reflect on and marvel 
at the pictures from last year’s Winter Festival. I hope you will 
notice how much the student’s have changed and progressed 
and remember with fondness the fun times we had together. 
We can all look forward, with anticipation, to a time in the 
future when we can once again enjoy these types of enriching 
Suzuki events. 

I would like to thank the current members of the Suzuki 
Council for their total commitment to the smooth running of 
the Association:
Therese O’Brien - Vice President
Kylie Mahony - Secretary
Joan Mahony - Treasurer
Ann Vanden Driesen
Jane Mangos
Mary D’Arcy 

Thank you also to Emilie Owens, our administrator, for the 
many hours she spends on the Association’s office work and 
the wonderful newsletter she produces each term. Finally, I 
am forever grateful to our amazing teachers who offer their 
unwavering dedication and support to students.

All the best for term 3 and I hope you enjoy the challenge and 
stimulation of learning new pieces.
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President’s Report Term 3 - July 2020

This year is proving so different to what we could have ever 
imagined in January! We were all just getting ready for the 
year, when the world was unexpectedly struck by COVID-19.

This has impacted on all our lives and is continuing to do so. 
However, despite these changes, our students are still able to 
benefit from their wonderful Suzuki lessons.

I am always impressed by Dr Suzuki’s quotes about education. 
In one of my favourite quotes he says:

“Any child is able to display highly superior abilities if correct 
methods of training are used.”

Our students are so fortunate to have dedicated and 
devoted teachers who are trained to help with their musical 
development.

In another quote, Dr Suzuki says children only need to 
practise on the days that they eat. Here he is reminding 
us that repetition governs the results of each child’s 
progress. Practice enables children to reach their goals 
and repetition is a fundamental ingredient for success. 

Educating and practising with children requires love, patience 
and perseverance. Repeating a task over and over again and 
being strict about the results helps the student make great 
progress and ultimately builds a strong sense of self-esteem 
and confidence.

Listening to the CD every day is equally important. This is 
critical for the development of the child’s ear and helps in the 
forward progress of the pieces. Repetition and listening are 
two essential practice habits that will lead to a successful 
performance.

I know we all feel disappointed that we haven’t been able to 
have concerts this year.  Hopefully, by the end of the year, we 
will be able to meet at a concert or social event to celebrate 
being together again. However, unfortunately, there is no 
guarantee in this unpredictable world. 

Times like these give us a chance to focus on what a blessing 
music is in our families’ lives. We experience so much joy as 
children develop their musical skills and learn to appreciate 

Suzuki Music SA  
President
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Winter Festival 2019 Memories Opening, Closing and Afternoon Concerts

photos courtesy of Deb Signorelli
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Winter Festival 2019 Memories Orchestra, Scottish Ensemble and Handbells

photos courtesy of Deb Signorelli
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Winter Festival 2019 Memories Tutorials, Repertoire Classes and Keyboards

photos courtesy of Deb Signorelli
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Do you have any 
music items to sell?

Members can advertise in our 
newsletters for free.

Email the Suzuki Office with a 
description, price and photo.

info@suzukimusicsa.org.au

Winter Festival 2019 Memories Cake Stall, Photobooth and Parent Talk

photos courtesy of Deb Signorelli

mailto:%20info%40suzukimusicsa.org.au?subject=
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“At first I thought it had been delivered to the wrong address. 
But maybe, just maybe it was a random act of kindness from 
two lovely young ladies. Thank you for your lovely thoughts 
and for your wonderful community spirit.”

Meeting up over Zoom by Anne ApThomas

One unexpected and positive result of the pandemic is that 
I have become very proficient in the use of an online video 
conferencing program called Zoom. 

When COVID regulations prevented me from seeing my 
students in-person, I held virtual lessons instead. My husband 
designed a device to hold my mobile phone over the piano 
keyboard, so that students could watch me demonstrate. I 
think the students liked the novelty of attending lessons from 
home and, importantly, online lessons kept them motivated 
and focused on their music learning. 

One particularly fun feature of Zoom is the group meeting 
function. On one occasion I met with students from my studio 
for a piano group lesson. Unlike standard group lessons, 
where I need to spend time setting up multiple keyboards, 
this group lesson was ready to go straight away, each student 
playing their own piano.  

Another time we held our first ever virtual Suzuki Council 
meeting. I think we all appreciated being able to simply join 
together from our comfortable homes rather than travelling 
to a meeting spot. Who knows? Maybe we will continue to 
meet in this way even when the world returns to normal!

News from Anne’s Studio

Act of Kindness by Ariana Zaslavsky

My family has been personally 
delivering “happiness packages” 
to neighbours over the last few 
weeks as a positive project 
during this time of COVID to 
build community spirit and 
brighten up people’s days.

What started as a small positive 
project during Easter to a 
few neighbours by our secret 

bunnies has grown beyond anything we could have imagined 
and to date, we have made over 500 deliveries!!

This project has had such an overwhelmingly positive 
response with so many touching notes, letters and gifts of 
thanks, about how it has made a difference. 

Here are just a few heart-warming comments we have 
received:

“In these days of isolation, this was a wonderful lift to my day!”  

“I live alone so it was a real treat to see your surprise in my 
letterbox.”

“It certainly brightened our day and we loved the pictures. Our 
grandchildren Kirsten, Annabel and Jeremy live in Jamestown 
so we miss them very much.”  

“It was such a beautiful gesture, we wanted to show our 
appreciation. Marshall’s mother sadly passed away last week 
in Victoria and we couldn’t go to the funeral and had to watch 
it on the computer so this might tell you how special this treat 
is to us!”

We have been amazed at how a simple act of kindness can 
not only lift people’s spirits but make them feel less alone 
(especially the elderly, those that are struggling and others 
that have been unable to see their own grandchildren) and 
more connected to their community and we hope they will 
pay it forward to others.    

“It made us so happy, especially as we didn’t have any Easter 
eggs as we haven’t been to the shops! Thank you also for the 
cute little gifts in the package - they are so sweet and it was so 
very thoughtful of you. Your family must be so proud of you 
both for going to so much effort to spread joy and kindness 
to those around you. “

“Yes we are healthy and even happier since a lovely surprise 
package of goodies arrived on our verandah. You are kind, 
thoughtful and generous people and we thank you for thinking 
of other people. Our grandchildren are 34 and 35 years old. 
Our son lives in Perth and our daughter lives in Canada so we 
have had no family to share Easter with. You can see that your 
gift really made our Easter - we’ll call you the Marine Street 
Angels.” 
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toys. Technology has moved on since then but the concept 
still remains and I like it.

When should we listen?

Just like good practice, good listening should be done daily, 
and consistently. So, make sure your habit of listening 
coincides with an activity that happens every day and requires 
little if any extra effort to establish. If the CD starts playing as 
soon as you get in the car, nobody has to remember to turn 
it on. For my parents, it was linked with the habit of putting 
us to bed at night. And then just listen, listen, listen. We all 
know that the more we listen, the faster we learn, so can you 
have access to the recordings in multiple locations and turn 
them on multiple times in a day? It’s much easier to listen 
than it is to practise so think about it as being a practice 
booster, particularly if you’re going through a rough patch for 
motivation.

How long is enough listening?

The exact length of listening time required is different for 
everyone, but I certainly know when my students have done 
enough listening. Generally, I love hearing students say – I 
can’t wait to play ‘Hunters’ Chorus’ or ‘The Swan’. I know 
these students are listening ahead and it’s great to have a 
goal and know what is coming so that it can motivate you to 
work hard through the more challenging parts of your musical 
development. 

More specifically, in the early stages of learning from beginners 
up to about Book 3, the best way to know if your child has 
done enough listening is to ask them to sing the next piece 
before they have learnt it on their instrument. Ample listening 
should result in them being able to sing it mostly accurately. 
Not only does this mean they have already memorised the 
notes of the piece, with enough listening, they should have 
also have picked up articulation and dynamics. This is a large 
part of the learning process done before they have even 
played a note and it leaves their brains and eyes freer to focus 
on the basics such as bow holds, tuning or posture which are 
important to be constantly reassessing as we progress. And 
if all of that is going well, they can then concentrate on more 
specific and complicated techniques that would traditionally 
be learnt weeks after starting a new piece.

From about Book 4 onwards, the pieces are more complicated 
and longer. Here, I see that on their first attempt of a new piece, 
the most successful listeners appear to be sight reading with 
a high level of accuracy. In reality, these 
students are not reading every single note 
but are in fact just following the general 
up and down shape of each phrase. These 
amazing brains know from their intensive 
listening that one section is a scale 
passage, or they recognise a part of a small 
melody that may already be their favourite 

Listening to the CD - Are We Doing it Right? by Therese’s Studio

We all know that Suzuki students need to listen to the 
recordings of the music they are learning – our teachers tell 
us to do it and we know that it helps us learn faster and more 
effectively. Most of us do it in some way, shape or form - 
but can we do it better? Are we making the most out of our 
listening time to fully benefit from it? How exactly do we 
listen, where should we do it, when should this happen and 
for how long? Let’s pull apart what it really means to do terrific 
listening.

How do we listen?

The how-to of listening is the easiest bit. There is no need 
to sit your child down with the sheet music in front of them 
and get them to study the score as they listen. While I find 
that some of my older students actually like doing this when 
they are tackling a difficult section of a piece, this is actually 
unnecessary for us to be successful listeners. The best way 
of listening is actually very simple. Just press play on the 
recording and continue with your life!

Where should we listen?

As a child, my parents always turned on my cassette tape as 
they tucked me into bed every night. I listened to my Suzuki 
recordings until I fell asleep. And then some more as I slept. 
It also enabled my siblings and me to do our listening of all 
the different instruments we were learning simultaneously. I 
know some families have told me that their recordings play 
on repeat all night in their child’s room. It’s amazing what 
your brain takes in as you go to sleep. These days, most of 
my students are listening in the car. No doubt there are times 
when they are listening more attentively and other times 
when it falls into background noise beneath a conversation – 
rest assured that both active and inactive listening works. It’s 
easy to know the families who listen in the car, as the younger 
siblings can often be found singing the cello repertoire as they 
have had equal exposure to the listening. When students are 
older, I encourage more difficult pieces to be put on repeat 
while they are doing the homework of a time-consuming 
subject, giving them optimal listening exposure. Some 
families have their recordings on at mealtimes and I also 
remember a particular image of a very small Japanese child 
with a cassette player taped to his back as he played with his 
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Maddy Scott and her mum Catherine
What has worked for us is to listen twice and sing once before 
putting the bow on the string. This has helped a lot with self-
correction.

Ben (and his 3 siblings) and his mum Rachael
Our kids always go to sleep with the CD on. Often all night. 
Sometimes we create a small playlist of relevant pieces so 
we can listen continuously over and over. It’s always going in 
the car (especially when they were younger). Now they want 
to know what the latest songs are on the radio.  How rude.  
Sometimes, they listen and read the music at the same time. 
We also have it on in the background in the lounge room.

A great tip for us has been to put the music through “Amazing 
Slow Downer” (an app) and play along at a slower pace (and 
build up speed as they can).

We have multiple kids, playing multiple instruments so we 
make a playlist of present pieces and the next piece for an 
intensive listening playlist. That way we can prioritise the 
most important pieces.

Everyone often listens to everyone else’s pieces.  This makes 
for fun duets!

section of the piece and they hear it as though they are 
playing alongside the recording. Any big leaps can be heard 
in their head and they arrive at an astonishingly high note at 
the correct pitch because they have listened to that interval 
so many times already. When they’re really concentrating on 
their new sight-reading passage, I’ll often note that my most 
focused students will be playing in the correct musical style 
for their pieces without even realising it. 

What a child can achieve is truly amazing. We are so lucky 
being Suzuki students that we have the extra edge, our secret 
weapon – our listening ears. And we know how to use them!

How do you do your listening in your house? Would you like to 
make faster progress? Commit to some serious listening for a 
whole term and let us know if you had success.

After note – I sat during the holidays writing about how 
important listening is and then realised that the people who 
are the listening experts are actually the parents out there 
facilitating it every day. Below are some great top tips and 
thoughts on listening from a few of the families in my studio.

Patrick and Xavier and their mum Mary
Our Suzuki CDs do not leave our car. We do hours of driving to 
school and basketball games and playing them for any journey 
has become the norm. As well as listening to the current CDs 
we often go back and listen to old favourites. Cello book 5 is a 
favourite of both Xavier and Paddy!

If we listen at home we tend to listen or watch on YouTube. 
We enjoy listening and looking for differences in how a piece 
can be played. Patrick recently noticed that Jacqueline du Pre 
did not play the suggested Suzuki bowing in his current piece 
and attempted to use this info as a bargaining tool to get out 
of the ‘more tricky’ version! ( it didn’t work)

Seb and Caleb Hassell and their mum Bec
Our Book 1 CD is always in the CD player in the boys’ bedroom. 
We turn it on every night and it is in the background during 
bedtime stories and it is the music they enjoy as they are 
relaxing in their beds getting ready to go to sleep.

Listening to the CD continued
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Connor (and Logan) and his mum Judith
We listen to the Suzuki repertoire on a daily basis where 
possible. For a majority of this time, this is in the car, as we 
spend at least 5 hours (much more during cricket season) 
each week driving to and from school and extra-curricular 
activities.

In addition, if we are at home we will often have the Suzuki CD 
on in the background. Whilst the children may not be ‘actively’ 
listening, if the music is on in the background it still helps - 
often without them realising it. There have often been times 
where I hear Logan, Connor’s younger brother, humming the 
Suzuki Cello repertoire whilst building Lego and when I ask 
him what he is humming, he is completely oblivious that he 
is humming at all, let alone to Connor’s cello pieces! (Though 
I’m not sure why he never hums the tune of his guitar pieces?)

I have also copied the Suzuki CD’s onto a playlist on my iPhone 
and iPads so if we are ever going on holidays we can pull it up 
and listen to it as well (not that we are likely to go away on 
holidays anytime soon with the current environment!)

Listening to the repertoire as much as possible makes it 
much easier to self-correct when learning a new piece as 
the kids know what it should sound like so when they play 
it and it doesn’t sound ‘right’ they can adjust their playing 
accordingly. Even if they don’t necessarily have the technical 
ability to correct it immediately they know what they should 
be aiming/working towards. This also helps them develop a 
good musical ear. 

If working on a piece for a lengthy period of time, we often 
look up a YouTube clip to see how other musicians have 
played the same piece. Seeing how others interpret and play 
the piece can sometimes be inspiring and give an extra boost 
of motivation as well.

We do a slightly different version of listening whenever there 
is a solo performance coming up or something that they are 
looking at refining/‘perfecting’ say for a graduation recording. 
We often record (either video or just a sound memo) our 
practice. When we watch the video/listen to the recording 
I ask them to tell me at least one thing they did well and 
one thing to improve on. This makes them listen to the way 
they were playing more intently and they are then also more 
motivated to modify and improve their playing as it is from 
their own self-assessment of their playing.

Listening skills gained from the Suzuki method also make it 
fun to experiment on their instruments as well, when they 
attempt to work out and play other tunes with which they 
are also familiar. Logan’s latest is playing the theme song to 
Super Smash Bros one of the Nintendo Switch games he’s 
recently started playing in the holidays and when Connor was 
5 years old he played the Crows theme song whilst waiting 
to go watch a footy match - complete with a Beanie pulled 
over his face so he couldn’t see (and a little Logan trying to 
distract him).

Listening to the CD continued
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Random Acts of Kindness, Love and Music continued

We need some good stories at the moment don’t we? Here 
are a few from my students over the past couple of months.

Connor and his mum Judith
After being inspired by many a Yo-Yo Ma YouTube clip, 
Connor started teaching himself the first Unaccompanied 
Bach Suite. We sent a video recording of the Prelude to 
our friends and family interstate and overseas in London, 
Singapore and Malaysia, where the situation is a lot worse 
than what we were experiencing here in Adelaide. For 
example some of my cousins in Malaysia weren’t even 
allowed to step foot outside the front door to get basics 
like groceries.  

We sent this to help keep their spirits up. During a time 
when there were lots of ‘doom and gloom’ messages 
circulating on WhatsApp, we thought this might be a nice 
change. The video was very well received by all, with the 
three year old son of a friend London, being inspired by 
Connor, picking up his ukulele and asking her to send a 
photo to us. 

An Aunt of the same friend, a musician herself, who’s 
kids grew up learning music with the Suzuki philosophy 
in London (also musicians) said she had tears in her eyes 
when she saw the video as well.

Nice to hear how music can move people in such a positive 
way!

Here’s a screen-shot photo of Connor from his video and 
the little ukulele photo that was sent back to us

Maddy and her mum Catherine
Maddy played the cello every morning in our morning break 
during lock-down.

Seb and Caleb and their mum Bec
Seb and Caleb often perform lounge-room concerts for 
their grandparents and cousins. The audience is always very 
impressed with how much they have learnt and applaud 
enthusiastically as they bow at the end. For Caleb, the final 
bow is his favourite part and he always remembers to say 
“hippopotamus” as he does it. He even likes to bow after 
practising! I recently accompanied Seb on our piano which 
has been great fun too. It has been a special treat for me to 
play together with him for the first time. I’m looking forward 
to this more and more now that he is getting confident with 
a couple of pieces. Below is a photo of Seb playing in his pj’s 
(his cello practice outfit of choice) and Caleb showing the 
reception class’ “Everywhere Bear” how to play the cello.

Therese
I’ve been missing attending and putting on concerts a lot 
this year. So, while socialising during this break, I’ve been 
putting on short, post-dinner music room concerts for my 
guests. It’s been fun. Mostly, I play my favourite Suzuki pieces. 
Regular features of these concerts have been a combination 
of the following:  Breval’s first movement of his C Major 
Sonata always makes me feel so happy and cheery – it never 
fails to boost my mood and is a great concert opener. The 
slow opening movement of the Eccles Sonata sounds so 
juicy and mournful on the cello and is a 
terrific after dinner wind-down. No cello 
concert is complete without a spot of 
some unaccompanied Bach and Squire’s 
Tarantella is a great party piece to finish 
with. I feel like people are itching to 
listen to live music more than ever at the 
moment, and my audiences have been 
appreciative. But even more importantly, 
I’m thrilled to be performing again – even if 
the audience has sometimes been as few 
as 2 small children sitting on the spotty 
cushions on my music room floor.   
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Random Acts of Kindness, Love and Music continued

When I’m not making music, I like to cook, but even more, 
I love to bake. I’ve been baking like crazy while I’ve been 
missing my family – all of whom live interstate. Every holiday, 
I usually go and visit one family member or other. So while 
I’ve been stuck here, I’ve been making excellent use of my 
kitchen. While I’d happily bake sweet foods most days of the 
week, I certainly don’t need to eat all of them, so I’ve been 
making little care packages for my neighbours and friends and 
dropping them in their post boxes. I enjoyed hearing my friend 
who lives just down the road excitedly telling me all about a 
bag of anonymous treats she found in her letter-box. 
Some of the things I’ve been baking are: macarons, sourdough 
bread, southern fried chicken burgers, cakes with lots of 
layers (see the picture of my 12 layer cake here – it only took 
5 hours to make!), brioche buns, crème brulee, mayonnaise, 
doughnuts, so many different types of lemon cakes (thanks 
to anyone who has donated lemons to me – they all go to 
good use), rainbow cupcakes, deep fried mozzarella, caramel 
slice, brownies and my new proudest baking achievement – 
home-made croissants!

Favourite lock-down treats for me are something you can 
have a little bite out of for an afternoon pick me up or present 
as a dessert at a dinner party. Something that lasts for ages 
without going stale and is always a crowd pleaser. If you’re 
interested – here is my go-to Chocolate Caramel slice recipe – 
how can you say no?

Hot tip! Leave the chocolate topping to set on the bench and 
when it is just set use a hot, dry knife and carefully cut it, 
washing the knife between each slice for neat, square edges 
to impress your guests. It lasts for ages in the fridge – but only 
if you hide it behind the old cabbages as it never lasts long if 
you know it’s there!

Therese’s Chocolate Caramel Slice

Base

- 1 cup self-raising flour

- 1 cup coconut

- ½ cup brown sugar

- 125g butter

Melt the butter in the microwave

Mix butter into combined dry ingredients and press into a 
lamington tray lined with baking paper

Bake in moderate over for 15 minutes until lightly coloured. 
Leave to cool.

Caramel

- 1 1/2 cans condensed milk

- 30g butter

- 3 tblsp golden syrup

Place all ingredients into a small pan and bring to the boil 
stirring constantly. Boil for 5 minutes until lightly caramelised.

Pour over base and bake in moderate oven for 10 minutes. 
Leave to cool.

Chocolate topping

- 150g dark chocolate

- 20g Copha (or a good dollop of oil)

Melt chocolate and Copha/oil in the microwave and spread 
over cooled slice.
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Never Say Never by Rachael Gomez

I shared a story with 
Therese this week and 
she cracked up laughing 
and asked if I might 
share it with the wider 
Suzuki community. It’s 
pretty embarrassing 
but I’m prepared to 
share if you don’t judge. 
I guess if it helps maybe 
just one other parent 
then I’m prepared to 
swallow my pride.

I have 4 children all learning way too many instruments. We 
started our Suzuki journey in 2008 with Jenny, when Josh was 
5, Hannah was 3 and Sarah was 1. In 2009 we went over to 
Melbourne for the World Suzuki Conference. We had a truly 
wonderful time and really got to see and understand what it 
meant to be a Suzuki Family.  Diligently I went along to all the 
parent lectures and took notes.

An excellent, experienced, older couple (USA?) spoke together, 
their 4 children having become adults & using their music in 
various fields. They shared all sorts of things and touched on 
motivation. They said, when their children became teenagers 
they used to pay them to practice, like it was their chore or 
job. I remember feeling pretty uncomfortable with that but 
the couple justified it with reasons like their children didn’t 
have time for jobs and they also could learn that music could 
be a paid profession etcetera.  Hmmm!  I certainly didn’t think 
that I would ever pay my kids to practice (it costs way too 
much as it is!!).

So, the years have gone by. Between all the instruments 
I think we just may have experienced every single kind of 
encouragement, reward, coercion, threat, bribe…. We’ve 
eaten mountains of M&Ms, we’ve been to movies, built 
cushion towers to run flat out in to, we’ve wrestled, we’ve 
had parties, built Lego towers, we’ve coloured in stars, we’ve 
earned stickers, we’ve avoided dishes… this list goes on and 
on.

Now, (red faced) I have just realised that, 11 years later, I’m 
paying Sarah and Ben!  I can’t believe it!!   What a shocker. Talk 
about “Never say never”.  

Both children are desperate to buy pretty expensive Lego sets 
(Harry Potter and Star Wars). Like everyone, we are ridiculously 
time poor and the daily practice regime is a struggle (and 
we’ve been doing it for years.  Don’t assume it all gets easier 
as they get older). So, we’ve set up a daily practice chart with 
the list of what they should do every day (The first box to tick 
is “Start practice without being asked”). If they practise all 7 
days they get $5 for the week.  There are so many T&Cs it 

does my head in….  for example: You have to practice every 
day for the allocated time. If you miss one day, you can make 
it up the next day but you can’t catch up a few days in one long 
session. If you get 6 out of 7 days you get a chocolate instead.  
You have to do ¾ of what’s on your chart and it must include 
the hardest piece. You can’t say “Mum, you owe me….”, you 
have to say “Mum may I please have my $5….  (yeah, I know, 
that’s getting pedantic but still… manners are important….
and it hurts enough handing the money over….)

Now, the fat groan of this is they do 3 instruments each so 
that’s potentially $30 a week I pay those two schemers!!  But, 
do you know, it’s worth it. All the practice is getting done. 
They do it without being asked and I haven’t heard one groan 
(besides mine) in the last 5 weeks. Every single one of their 
teachers has been blown away by their progress after the 
holidays.

Now, I’m betting some of you might be raising your eye brows 
at this. Don’t worry, I am too.  

By the way, you’d think the older 2 kids would be onto this 
being teenagers….(Shhhh don’t tell them). Their motivation 
is solos in front of their music peers, Yr 12 subject Solo 
Performance, orchestras and exams!!  Yay!

So, here are some things I’ve learned about inspiration over 
the years. 

1. The “currency” changes all the time.  Go with what’s  
 important at the time for the best inspiration. (I am  
 fully confident this money thing won’t last forever….it’ll  
 change soon enough).

2. Grab all sorts of ideas from others in your same position.

3. Have a tick off practice chart (it always works and I  
 regularly forget that).

 AND…..

4. Never say Never.  We all just do what it takes!
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VIOLIN 

• ¼ size handmade Fritz Otto Kaiser            
 Bavaria 1976: $500

• Very good instrument serviced and   
 valued recently

• Phone Cynthia on 8374 2064 or email  
 henleys@esc.net.au 

VIOLIN CASE
• Black full-size with maroon velvet interior in 

very good condition

• Includes hygrometer gauge, several 
compartments and locations for 3 bows

• Zipped compartment for music on the 
outside 

• $40 (Currently $161 new)

• Phone Judith on 0408 811 262. In Parkside

For Sale

CHIN REST
• Wittner Hypoallergenic violin chin rest 

• Suits 1/2-1/4 size violin

• This wider chin rest is more comfortable than normal chin 
rests

• As new

• $25 (RRP $54)

• Phone Jessica, 0430 796 356

SHOULDER REST
• Bonmusica 1/4 size violin shoulder rest

• Excellent condition

• $50 (RRP $93)

• Phone Jessica, 0430 796 356
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Diary Dates 2020 

Term 3Term 1

Term 2

Term 1
Saturday 29th February 2020 Sydney National Conference enrolments 

and concert auditions due

Sunday 15th March 2020 All Comer Piano Concert - cancelled Immanuel College, time TBA

Studio Spectacular Rehearsal - cancelled Immanuel College, 3-5pm

Sunday 29th March 2020 Studio Spectacular Concert - cancelled Immanuel College Chapel, 2pm

Friday 10th April 2020 Graduation applications due - N/A

18th - 20th April (holidays) Sydney National Conference  - cancelled Abbotsleigh College, Wahroonga NSW

Term 2
Sunday 31st May Graduation Concert 1 - cancelled Concordia College, time TBA

Sunday 28th June All Comer Piano Concert - cancelled Concordia College, time TBA

Suzuki Workshop - cancelled Concordia College, 3-5pm

Term 3
Monday 20th July 2020 Showcase audition videos due - N/A

Sunday 30th August Showcase Rehearsal - cancelled Concordia College, 3-5pm

AGM - TBA Concordia College, time TBA

Sunday 13th September All Comer Piano Concert - TBA Concordia College, time TBA

Showcase Walkthrough - cancelled Concordia College, 3-5pm

Sunday 20th September Showcase Concert - cancelled Elder Hall, 2pm-3:45pm

Friday 25th September Graduation applications due

Term 4
1st November Graduation Concert 2 - TBA Concordia College, time TBA

29th November All Comer Piano Concert - TBA Concordia College, time TBA

Suzuki SA is a charitable organisation

Donations of $2 or more are 
tax deductible

STEAA (SA) Inc. 
BSB: 633 000 Acc: 1483 14859

Cite your name and the word “donation”

Keep up to date with everything Suzuki Music South Australia, 
by following us!  
www.Facebook.com/SuzukiMusicSA

Note that these events are subject to change due to COVID-19 restrictions. 
We hope to reschedule and replace some cancelled events so keep an eye on your emails for updates.
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Suzuki Information

   Accredited Teachers

Cello
Camden Park Therese O’Brien Trainee 0431 570 707

Sturt Jenny McDonald Trainee 8358 3694

Harp
Hawthorn Anne ApThomas Teacher Trainer  & Dip. of Suzuki Talent Educ. 0401 685 730

Piano
Hawthorn Anne ApThomas Teacher Trainer  & Dip. of Suzuki Talent Educ. 0401 685 730

Blair Athol Monica Christian Dip. of Suzuki Talent Educ. 0413 992 945

St Agnus Sarah Porter Dip. of Suzuki Talent Educ. 0424 115 859

Henley Beach Sth Ann Vanden Driesen Certificate IV 8353 7204

Violin
West Lakes/Glandore Kylie Mahony Teacher Trainer & Dip. of Suzuki Talent Educ. 0427 745 657

Sturt Jenny McDonald Certificate IV 0410 441 974

Woodville South Sonia Treagus Certificate III 0423 874 100

Eden Hills Vicky Yagi Certificate III 8370 2312

Flagstaff Hill Sian Williams Trainee 0417 836 179

Mount Barker Nadia Buck Trainee 0412 605 442

Flute
St Agnus Sarah Porter Certificate IV 0424 115 859

Recorder
St Agnus Sarah Porter Teacher Trainer  & Dip. of Suzuki Talent Educ. 0424 115 859

2020 Suzuki Council Teachers 
Anne ApThomas (President) 
Therese O’Brien (Vice president) 
Kylie Mahony (Secretary) 
Ann Vanden Driesen 

2020 Suzuki Council Parents 
Joan Mahony (Treasurer) 
Jane Mangos 
Mary D’Arcy

Administrator 
Emilie Owens 
PO Box 378 Mitcham S/Centre 
Torrens Park SA 5062 
E: info@suzukimusicsa.org.au

Office hours: 
The office attends 
enquiries via email -  
info@suzukimusicsa.org.au 

For urgent enquiries please call  
Anne on 0401 685 730

www.suzukimusicsa.org.au

2020 Membership Fees 
$150 Family Membership 
Term 1 Starter $150.00 
Term 2 Starter $112.50 
Term 3 Starter $75.00 
Term 4 Starter $37.50

2020 Newsletter Copy Deadlines 
Term 2, 2020 - Friday 1st May 
(Friday week 1 - earlier preferred)

Members Advertising 
Non-commercial notices 
• Free for Suzuki members 
• Non-members $15 each 
Enquiries via email. 

Advertising 
For commerical advertising 
in the Suzuki SA Newsletter, 
please contact Emilie Owens for 
advertising guidelines and costs. 
(info@suzukimusicsa.org.au)

CHARITABLE DONATIONS 
Suzuki Music SA is classified as a 
charitable organization under ATO 
rulings. Therefore, all donations 
made to the Association of $2 or 
more are tax deductible.



Access the new online membership form at this link: 

https://suzukimusicsaorgau.wordpress.com/about/forms/

https://suzukimusicsaorgau.wordpress.com/about/forms/


GRADUATION INFORMATION 

Suzuki  Music SA 
PO Box 378 

Mitcham Shopping Centre 
TORRENS PARK  SA 5062 
www.suzukimusicsa.org.au 

email info@suzukimusicsa.org.au 

‘ When we emphasise ‘speed’ we lose sight of the importance of 
repetition and the need to master the easiest things first before 
advancing to the more difficult. Rushing from one piece to the next 
does not increase children’s ability.’ Sheila Warby, President Suzuki 
NSW 

Graduation Concerts are held twice a year and are an important opportunity for parents and 
family to share the achievement of our students. Current members of the Suzuki Talent 
Education Association of Australia (SA) are invited to submit an application to graduate. 

The Graduation Process 

The Graduation Process is unique to the Suzuki Method and serves as an invaluable tool to 
educate and develop high standards within the Suzuki training framework. 

To graduate, each student must submit/provide the following prior to the closing date: 

• A current Membership

• A completed Graduation Form

• A Graduation Certificate Form and

• A video link with the recording of the graduation piece

Video Links 

Each student, parent or carer will organise a video recording and will provide a video link to 
their teacher for revision and approval. 

In the video the student will first make a short introduction of himself or herself with 
the name and composer of the graduation piece they will perform. 

The teacher is the only authorised person that can present a video link for assessment to 
the graduation assessor. 

Following evaluation, the assessor will write a Graduation Report, including feedback, and 
will return the results to the student’s teacher. 

The Graduation Piece 

All graduation pieces and graduation levels are important. Through each graduation level 
the student develops the skills necessary for playing later repertoire. It is important that each 
piece is mastered to its highest level to make consistent and adequate progress in the 
future. In some cases this may mean taking longer and moving further through the book and 
coming back to the graduation piece before recording it. 
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BSB 633 108

2017 Member ID________________________ 

2020 GRADUATION APPLICATION 
Applications will only be accepted from financial members of 

the Suzuki Association 

Suzuki  Music SA 
PO Box 378 

Mitcham Shopping Centre 
TORRENS PARK  SA 5062 
www.suzukimusicsa.org.au 

email info@suzukimusicsa.org.au 

Instrument 
Flute, Violin, Cello, Piano, Harp, 
Recorder 

Application (with video link) due by 
25th September 2020 

2020 Graduation Concert  
Sunday 1st November, 2020 

Parent/Guardian name 

Address  Suburb/Postcode 

Email    Home phone Mobile 

Signature  
* Applicants must be Suzuki SA 2020 members
** Contact regarding your application will be made by email

TOTAL FEES PER STUDENT:  $80 1 Graduation Level per student (includes 1 certificate)  

$130 2 Graduation Levels per student (includes 1 certificate stating both levels) 

ADJUSTMENTS (tick those that apply) 
+ $40 late fee applies for payments after the due date
- $30 family discount when more than 1 student graduates under the same membership (2 students = $30 discount, 3 students = $60 etc.)
+ $20 for each additional certificate per student (for example, 1 certificate/student = no additional fee, 2 certificates/student = $20 extra)
Email the Suzuki Office at info@suzukimusicsa.org.au if you have any queries about payment
PAYMENT DETAILS 
Payment method:   Date of payment:                       Amount of payment:  
BSB: 633 000 
Acc. No. 1483 14859 

Name: Suzuki Talent Education Association of Australia (SA) Inc. 
Please use your Surname and Given Name as a reference. Please deposit cash/cheques directly at a Bendigo Bank branch. 

Student 1 Student 2 Student 3 

Given Name 

Surname 

Age when video made 

Instrument 

Graduation level 

Concert performance piece 

Composer 

Piece length (mins) 

Accompanist name 
(n/a piano students) 
Video link sent to 
teacher (date) 

Teacher 

Teacher to sign 

CONCERT SCHEDULING REQUESTS: To assist in our preparation of the Graduation Concert player order, please advise 

if your child(ren) need(s) special consideration on concert day. Thank you. 

.................................................................................................................................................................................. 

Please give your Graduation Application, Certificate Form, Payment details and Video 
link to your child’s teacher by the due date. 
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GRADUATION CERTIFICATE FORM 

Suzuki  Music SA 
PO Box 378 

Mitcham Shopping Centre 
TORRENS PARK  SA 5062 
www.suzukimusicsa.org.au 

email info@suzukimusicsa.org.au 

TEACHER : 

Your certificate is a unique and valuable document and your name will be hand written. 

Dr. Suzuki drew the background himself and it has been used for many years to inspire 
and encourage our musicians to persevere and reach their goals. 

(It comes on thick high quality card with a golden edge. Photo shown below) 

Please write your name with clear writing in the same way you want it to appear on the 

certificate. (full name or nickname) 

Use upper case and lower case letters. 

Check spelling and confirm with your teacher the information submitted. 

• Any replacement certificate due to incorrect name or level will incur a fee of $30 each.
• Your certificate will be delivered to the Graduation Concert. If you are not attending please organise

postage with the office. An extra $12 postage fee will be requested.
• $20 extra fees apply for a second certificate. $40 for a third certificate and so on.

FIRST NAME :   

SURNAME : 

INSTRUMENT :   

GRADUATION LEVEL :  _______________________ 

CALENDAR YEAR :  _______________________ 


